GENRES, Day 2

I. processing:

details re course/forum postings, on-line writing, etc.?

novels in bookshop; theory in weekly handouts

theory about public writing/thinking aloud….?

evolution of the course:

began w/ CSem on Storytelling as Inquiry

through Story of Evolution/Evolution of Stories

to stage 3: where story forms come from, how they evolve:

focus on novel, form I know best, and messiest;

and then on blog, because contemporary

(very interested generally in how science/art intersect/inform each other) 

theory of the course as a whole:

originally conceived as framework for literature majors, way of reading

useful for everyone to think about how categories are made,

how they frame what we see/understand; 

how not understanding the frame can lead to misunderstandings....

(Jonathan Swift's 1729 essay, "A Modest Proposal"

http://www.uoregon.edu/~rbear/modest.html )

"How do you take a parody, 

if you've never met a parody or the genre that it spoofs?"

thinking about genre (as Freadman's essay makes clear...)

is a way of thinking about thinking, reading, writing

might need to re-think organization of course, 
since not all lit majors, less interested in literary theory?

II. so, go round: name yourself, your "genre," 
and what you looking for (in your education, in this class)

new course, experimental;

happy to make some adjustments to the project as we go along,

if not interesting to you/meeting your needs...

move novels up front?
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Readings for next Tuesday/Thursday: 

Power of Genre, or 

Start on Moby-Dick??

II. "Anyone for Tennis"?

genre of the academic essay:

characteristics? this one?

what genre/genre-bending signaled by the title?

Anyone for tennis? as a catchphrase typifies the kind of drawing-room comedies in which someone stepped in through the French windows, lightly swinging a racket; surprisingly (given his later tough-guy image) it was once much associated with Humphrey Bogart, although it may have originated with George Bernard Shaw. (Misalliance, 1914, has the question, 'Anybody on for a game of tennis?'.

breaking up the formal scene...

what freadman does here

what is the formal scene?

what is the alternative activity which she proposes?

what'd you think of the essay?

what's her argument?

--p. 63: using a text is understanding its genre and the way it plays it: tactics, strategies, ceremonial place

--learning to write is learning to ensure a useful uptake

I.E.: to write is to try and get a reaction! 

(why I do all writing teaching on the web now...)

--the questions start when you ask why--and how—

you would play tennis in the classroom

what is the value of her very elaborate metaphor, of tennis? (p. 43)

how does "game" correspond with "genre"? 

individual action in relation to regulative rules

MISLEADING: no simple algorithm, no "recipe," but RULES FOR PLAY

ceremonies: rules for setting the game, 

knowing how much play the rules allow
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take issue with whole literary studies tradition of genre theory (“in” relation)

(TAXONOMY OF TUESDAY’S CLASS)

two texts in dialogical relation, playing their partners

take not-statements as starting point (medical vs legal consultations;

self-situating strategies of texts, ie a dictionary is not an encyclopedia, concerned w/ words, not world, with diction, not things words stand for)

to define: trace boundaries (not discover essence)

(to limit/finish/put an end to…)

genre only works when placed in a system of contrasts
not primitive or absolute but pragmatic (but not whimsical or subjective)

place of text precedes its feature (timeslots on t.v.)

tactical usefulness of place: relational systems w/ time sequence built in

rhetorical rules of genre: an etiquette (ex: what counts for violence)

meaning is not content; it is place and function

understand rules of genre=

know when/where appropriate to do/say certain things

place constitutes genre

one of the tasks of a text: mark itself generically,

to get its partners to play ball appropriately (ex: marking of a book)

worry about generic specificity of poetry: contested boundary w/ prose

inappropriate to maintain fiction of game ending:

this just a move in a game, expecting an uptake

don't separate form, content: game constituted by its rules

ceremonial, in its place, secures an uptake
once the receiver is positioned in the right game

this text a (disobedient) uptake: not about curriculum design, but

apprenticeship in writing, by reading: knowing how to take it up
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two examples:

should newspaper review poetry?? (from Perloff collection)

anyone for tennis? (clafton)

nursery rhyme evolution (per John Frow)

sonnet form? (Shakespeare/Rorty revision….)

