Day 3

I. coursekeeping

getting on-line?

user names/pseudonyms

grades!!

other course-keeping stuff?

Would like you to sign up to do summaries of week’s discussion

(can count for your posting that week….)

II. unfinished business

a.forgot the punch line of “Anyone for Tennis?”! 

defined genre of academic essays by listing characteristics

showed you that Freadman's essay violated the form

starting w/ first-person anecdote


using a format that is not linear, but loopy or associative


strikingly unconclusive….

forgot to make the point that she also transformed the form
genre not altered, by one new sample

but her innovations now common (in humanities!)

How does a form get transformed? 

By the strength of one example?

By a certain # of innovations?

Is there a tipping point?

What’s the process for revising the e/valuation of a new form?

Test case will be blogging as academic writing: affecting careers (negatively)--loop back @ end to test this out…

When/how was a novel first identified?

In biology, recognize new species retrospectively only, right?

b.highlight another problematic:

distinction we made between “theory” and “novel”

Barbara Christian’s “The Race for Theory”

revision in last 30 years I’ve been in business re:

what counts as text/object of study--not always a text:

films (whole major w/ film courses!)

Kate’s “Eating Culture,” on reading the material world;

all cultural studies work (Michael Tratner) 

social science-y fields: gender studies, Africana studies, area studies
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what counts as the canon for literary studies/English studies?

What’s its relation to comp lit?

Can you do Am lit without Spanish-, Chinese-language texts?

(not call it “English” anymore?)

transforming genres( transforms field of studying them

transformed field( transforms its objects of study

(theory in Moby-Dick; story in Freadman’s theoretical essay)

two more leftovers/points want to get to; other questions?

III. Anyone for Tennis? Value of this elaborate metaphor:

A. pp. 63-4: “Learning to write is learning…

to ensure that the other chap will play the appropriate game with you,

and learning to secure a useful uptake”

WHAT’S THAT MEAN?
=I.E. to write well is to get a  reaction: 

what kind? 

what counts as useful? 

(What continues the conversation? Or stops it?

Keeps the ball in play, or makes the “score”?)

Al’s posting abt. essay: not a winner or loser, vs. evolution or agreement

Ex, p. 62: “My text is,..but a move in a game. It expects an uptake.”

p. 64: …why—and how—you would play tennis in the classroom

(=the kind of convo we had, back-and-forthing, not lecture-delivery?)

why I asked who had done the reading: 

figuring what I had to play with, what balls I could lob in yr. direction

not always the case that you play better for having done the reading!

(common faculty metaphor: something dribbles out, we pick it up,

throw it back, keep it in play…)

what’s important here: re-definition of genre as tennis game (
re-define what reading is (=“how to take it up”) ( 

re-define what writing is (=“securing an uptake”) 

why I have you write in public, to get one
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 (vs. certifying expertise/which stops the game;

another reason why I don’t give grades during semester,

only when game is over!)

writing to get a response is very different from trad’l academic writing

current hot story re Hilary’s senior thesis 
on radical community organizer Saul D. Alinsky

 (“evidence of early Marxist or socialist views— or proof of her political agnosticism, a lack of any ideology besides a brutal willingness to attack opponents and accumulate power in the Alinsky style”)

B. when we ran out of time, in the midst of test-driving this theory w/ the genre of a nursery rhyme…

What’s going on?

Does our reading support Freadman’s explication of what genre is?

IV. New essay by Rosmarin, 

“theoretical introduction” to Power of Genre ….

